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Exploration and enhancement of musical aesthetics and appreciation skills
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Integrating concepts of musical creativity with one's professional skills
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Enhancing self-expression and learning abilities
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Course Introduction (Music Composition Topic Grouping and
Course Overview)
DL B AS L PR ETIRGY (1T B REEAE)
Discussion on Musical Style Arrangement and Design (Pop Music
Style)
3 ARENEIE — FZEITRRET ~ ACasalim
Arranging Practice — Chord Progression Design, Instrumentation
Discussion
4 mHEIE — BIRLHIERRE
Arranging Practice — Rhythm Arrangement and Design
5 mENEIE — HEE L HERE
Arranging Practice — Melody Arrangement and Design
mENEIE — PEBIE
Arranging Practice — Lyric Writing
6 SR
Substitute Holiday for Children’s Day
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Recording Studio Session |
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Recording Studio Practice 11
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Exploration of Post-production Mixing and Output |
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Labor Day
U ghes - FReHmEsHER
Midterm Week — Music Project Integration and Presentation
12| s mag e g BT RE (BT ERAR)
Discussion on Musical Style Arrangement and Design (Electronic
Music Style)
ARENEIF — FZEITERET ~ ACasalim
Arranging Practice — Chord Progression Design, Instrumentation
Discussion
13 | /RHREE - EFE e PEBIRE
Arranging Practice — Rhythm Arrangement and Design
14 | mENE(E - FErR R HEERE
Arranging Practice — Melody Arrangement and Design
15 pEmEEs
Recording Studio Session |11
16 | =f(rd

Recording Studio Session IV
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Exploration of Post-production Mixing and Output Il
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Final Week / Project Showcase and Feedback
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Week 1 — Course Introduction
1. Teaching Content:
(1) Explanation of course rules, content overview, and grading criteria
(2) Guidance on selecting creative musical styles
2. Teaching Objective: Inspire students to create music in their preferred styles.
3. Assigned Reading: Instructor’s handouts

Week 2 — Exploration of Musical Style Arrangement and Design

1. Teaching Content:
(1) Guiding students toward theme-based music production

2. Teaching Objective: Introduce various musical genres.

3. Assigned Reading: Instructor’s handouts

4. Reference:
Listening to Love Songs: What We Are Really Hearing—A Cogpnitive Psychology
Exploration of the Structure and Emotion in Mandopop Ballads, by Tsai Chen-
Chia & Chen Jung-Shan, Faces Publishing, 2017.

Week 3 — Arranging Practice: Chord Progression Design & Instrumentation

1. Teaching Content:
(1) Basic principles of harmony arrangement
(2) Basic principles of instrumentation

2. Teaching Objective: Understanding and applying chord colors and
instrumentation techniques

3. Assigned Reading: Instructor’s handouts

4. Reference:
Special Chord Progression Training Notes for Pop Music, by Bujushi, Time
Capsule Music

Week 4 — Arranging Practice: Rhythm Arrangement and Design

1. Teaching Content:
(2) Principles of drum arrangement
(2) Methods for writing fill-in phrases

2. Teaching Objective: Understanding the “language” of rhythm instruments

3. Assigned Reading:
Illustrated Guide to Arranging: Master Beat, Phrasing, and Ensemble Techniques,
by Hirotaka Kumagawa & Takeki Ishida




Week 5 — Arranging Practice: Melody Arrangement and Design
1. Teaching Content:
(1) Overview of melody design
2. Teaching Objective: Understanding melodic direction and appeal
3. Assigned Reading: Instructor’s handouts
4. Reference: How to Write a Simple Song, by Rikky Rooksby

Week 6 — Arranging Practice: Lyric Writing
1. Teaching Content:
(1) Fitting lyrics to appropriate melodic contours
(2) Introduction to rhyme schemes
2. Teaching Objective: Writing lyrics that appropriately match melodic content
3. Assigned Reading: Instructor’s handouts
4. Reference: Behind the Lyrics, by Lu Kuo-Cham, Joint Publishing, 2014

Week 7 — Recording Studio Session |
1. Teaching Content:
(1) Microphone placement and related questions
(2) Acoustic considerations in microphone recording
2. Teaching Objective: Setting up microphones based on different recording
environments
Assigned Reading: Instructor’s handouts
4. Reference: Creating Music: Mixing Engineering and Production, by Yu Shih-
Hsin, 2017

Week 8 — Recording Studio Session 11
1. Teaching Content:
Continuation of unfinished work from the previous week
2. Teaching Objective: Completing project recording
3. Assigned Reading: Instructor’s materials
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Week 9 — Post-production Mixing and Output I
1. Teaching Content:
(1) Understanding standard mixing principles
(2) Use of compressors and EQ
Teaching Objective: Understanding basic mixing techniques
3. Extended Reading:
Creating Music: Mixing Engineering and Production, by Yu Shih-Hsin, 2017

Week 10 — Midterm Week: Integration and Presentation of Works

1. Teaching Content:
(1) Analyzing similarities and differences among student works

2. Teaching Objective: Identifying areas for improvement through listening and
comparison

3. Assigned Reading: Instructor’s handouts

4. Reference: Creating Music: Mixing Engineering and Production, by Yu Shih-
Hsin, 2017

Week 11 — Musical Style Arrangement and Design (Electronic Music Styles)
1. Teaching Content:
(1) Introduction to electronic music
(2) Listening to classic electronic works and exploring their stylistic traits
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2. Teaching Objective: Understanding the characteristics of electronic music genres

3. Assigned Reading: Instructor’s handouts
4. Reference: Electronic Music: Theory and Practice, by Kao Hui-Tsung, 1994

Week 12 — Arranging Practice: Chord Progression Design & Instrumentation
(Electronic Music)
1. Teaching Content:
(1) Workflow of electronic music production




(2) Sound design techniques
2. Teaching Objective: Establishing musical style
3. Assigned Reading: Instructor’s handouts
4. Reference: Electronic Music: Theory and Practice, by Kao Hui-Tsung, 1994

Week 13 — Arranging Practice: Rhythm Arrangement and Design (Electronic
Music)
1. Teaching Content:
(1) Rhythmic placement and design
(2) Thickness and texture of musical layers
2. Teaching Objective: Increasing rhythmic variety
3. Assigned Reading: Instructor’s handouts
4. Reference: Electronic Music: Theory and Practice, by Kao Hui-Tsung, 1994

Week 14 — Arranging Practice: Melody Arrangement and Design (Electronic Music)
1. Teaching Content:
(2) Introduction and application of synthesizers
(2) Arrangement and discussion of melodic direction
2. Teaching Objective: Understanding synthesizer principles and melodic shaping

Week 15 — Recording Studio Session 111
1. Teaching Content:
(1) Recording students’ own instrumental playing
(2) Details of post-production sampling
2. Teaching Objective: Using real instruments for recording and editing
3. Assigned Reading: Instructor’s handouts

Week 16 — Recording Studio Session 1V
1. Teaching Content: Same as previous week
2. Teaching Objective: Same as previous week
3. Assigned Reading: Instructor’s handouts

Week 17 — Final Week: Project Listening & Critique
1. Teaching Content:
(1) Students evaluate each other’s works, pointing out strengths and weaknesses
2. Teaching Objective: Learning to identify issues in musical works
3. Assigned Reading: Instructor’s handouts

Week 18 — Final Week: Project Listening & Critique
1. Teaching Content: Same as previous week
2. Teaching Objective: Same as previous week
3. Assigned Reading: Instructor’s handouts
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The Audio Mixing and Production
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Instructor-Compiled Course Handout
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(3 Goals at most, 3 Targets at most for each Goal)
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Professor
Information

%4 Name : 3&7T A Chieh-Fan Chang

DEEZEM Full-time 22 Z Department(FfT Institute - &°/0 Center) :

HE3E Title -

b FAEZEAM Adjunct  BRFEEENI Unit : B2 A B0 General Education Center
F8iTE Title : BNIEHUIE Assistant Professor

B3 & 7 Education and Work Experience:

ZHREHEASRSLEBMBEL
DMA., University of Minnesota — Twin Cities

ES 22815 Profession :
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Technology on Digital Music, Trumpet Performance and Education, and Band Training
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Note

AR EE BN R ER S 85 & LE
It is recommended that students who have previously taken Digital Music Design and
achieved a score above 85 are especially suitable.




