RAT T R AR
(Popular music& Society, Spring 2026)

BREE: e
{2 % : mjjian@gmail.com, #F % E: #LA+H% R301, H4%: 32563

1R R B = 13:10 ~ 16:00, #EFHE R207

RAETE: A HARMBIGRITETL (pop music) £ EFERE? BAEL LK
#8554 (popular music) i a2 — BT Zo9FLBAR, ALRAME
IHAEFEFPHE—CGRAE? FaaRALEeH, EMNRERALCT, RITFEL
o T BRI A A EE A R BAAE? defTH R AL, & T FL
T R? TR EEEAR T RMO9ER . EFREMTIE? FEMF ARG R LR
A ER? MATHERNES? SPIRESD [ARERRGEL | RE,

B RE RAAT T RGER, IRFARTITLEF S FN, HEREE, EHTR
A MO ETZMAR, RFLEE— PR, TRGAE RS, AKX
EWERAT TR EA AT, LR ELGRZZE,

Course Schedule:

Week/date | Topics | it
I. pop-rockization / pop-rock #f7 & 4 # &L
1| 02724 | RAENG: HAHEFETRY |

AT % A : Bad Bunny's Apple Music Super Bowl Halftime Show (2026)
WeBE: [sfs 48]

B (2022). (&) (£ Fl. &b W,

BRE— (2022), FTAEFE (EEEZ) (BlueGiant). &4t: K35,
RAE#HZ (2025). (FH-T LMY, FHHAF. 69: Mangasicks
KM > F (2005). {653k, (FAA DY, T7183%, A 113-146, &

db: 3,
2 | 03/03 RITFRNEFHRIA
#h: [££82 3] (Metal: A Headbanger’s Journey) 2006, by Sam
Dunn, CA

Regev, M. (2007). Ethno-National Pop-Rock Music: Aesthetic Cosmopolitanism
Made from Within. Cultural Sociology, 1(3): 317-341.

*Bennett, A. ([2001]2004), {Z& /&) (ch5), #Hi&dm=F, (RITFLHL
Y, & 67-87. &db: Fik.

Vic (2006). WA N ), #» (EZ e BZ#) (FXMM DVD). &t: K&H




Rock Music & Youth Culture [1Z 3R 2]

P %0 B, TR oA

*Bennett, A. ([2001]2004), { BAIFEAEGH FILIERE) (chl), HI&dE,
CRATF40IA), A 21-42, &b Tk,

*Bennett, A. ([2001]2004). {~OFKR#ER. BUsE R L) (ch2), #HiEH
F, CRIFFLIL), B 43-65. 64b: E k.

Smith, Patti. ([2010]2012), { R 2T (ch2), #|£E, (RAZT) (ust
Kids), B 43-65. &4b: ZAk,

2F A [BERRZT: YHHER T F15K] (Nowhere Boy) (2009). [
#%%& 4] (The Boat that Rocked) (2009). [# % 8tT4%k] (I'm Not

There)
4 03/17 L BRATELE R (1) :1960s-1970s
*RE—3a (2020). (FAPI693E4£ ) (ch2). </\“E’@é1ﬁ§1> (ch6). Kk
%) (chl0) 7 (HEMe9EEL), &b HYELI,
R (2018). {(HIE AT, <zw}i4)c>, ﬁ’;\ (L. RBEY, §db: %
= Ao

FIFR. R, 40 (2015). (EEAMFLG T T [IHAES
1), ABRIRA, BEE, Mhse (8L BESHEEEL
e E £, B 30-39, 4b: =4 Lk,

HHE5 (2010), (—/LLFNFAETEA), R XIG4ET ), #» (0F
AZ), & 62-71. & 93-100. &4b: #f4&,

5 0324 | &BRATHFLIERA (2): 1980s. 1990s

TR (2015). (EHHFLGBMBERTE), ARILE, HEE, TR
#o (EFHL: RASHEZGRE), R 1062113, &4k:
=75 A

M4rde (2002): (3FALEG—K: 80 FRAATHF L) (90 FRAGF L
%ﬁi-im/#imj:%«mﬁi%,%%,%Kﬁ:MA\m
OFKEHAATHFLNGEL TR AK), A 124-132;182-200, Bk
S S F 4w L

Tsai, E., Ho, T.H. & Jian, M. (2020). Introduction: Problematizing and
Contextualizing Taiwanese Popular Music. E. Tsai, T. Ho & M. Jian
(eds.), pp. 1-20. Made in Taiwan: Studies in Popular Music. NY &
London: Routledge.

WA (2012), (2R TRE: FERALAZE (1990-2000)), (HE4r




BLELY, 49:50-63,

6 03/31 % Azmyl Yunor "8 €% Guest Speaker

#H4: Azmyl Yunor (HAR B\ EHZF LA, Sunway K& H6F)

#A: (IMTV &2, MTV & k: BAs F YR SAF T A BT E R %
IKEE B AL IR KRB L 5, [) (MTV is dead, long live
MTYV: Digital music video collaborations as a form of sustainable social
critique in Malaysia and an extension of an artist’s identity.) ¥

*REE (2024 F 10 A 22 B)o CREMR, "BHE KRR EN. RH ALY

[ 18 . Bk EFLEA Azmyl Yunor 896 4bikiBRE ), (&

&4 ): https://blow.streetvoice.com/76847/,

AMERA:

1. [Azmyl Yunor 89 3#%:% . HR®HE, L3 E 78 (John Bangi Blues)
EP12] (2024 5+ 12 A 4 B) (https://youtu.be/Agm4Y6YUeZ4) .

2. (AT H: ERA[EEBARIR &P ayhEIFAT (2025 F 9
A 25 B) (https://youtu.be/zZUx4leAhuXU) .,

I, ¥RXXEFaR

7 04/07 A8

8 04/14 8T ¥, 4 E MV (Music Video)

*Frith, S. ([2001]2005), (i@Ae& 4 T¥) (ch2), 7 (Rt K2 RBAITE
FAY, BME, REFFE, A 5067, 6d: AA.

*Marion Doussot, #RIL3E3%E (2006): (ch3 ¥R F), (Kmgas, HA%E
20, B 43-66. &db: F4@ k.

Theberge, P. (005), [ #E: AHIBHBEL ), ARRESE, (FIEXE
BRERATEFZA), B 1732, &4k BA,

9 04/21 Punk! /it %3 DIY

*(O’Hara, C. ([1995]2005). { A /% Z45 k5% ) (chl). ( A T#F1E DIY)
(ch9) #, k&4, R4EHF (AW E: FRR%RF), B 32-
51; & 156-172. &4b: BA.

Mi4rhe (2021), (BRERE! & B R DA NDFBINESE), (AREKS
#Y), 428, A 154-196,

MR (2020 3 A 19 B). [%#EFE4AS8GT K] §RE LR G HE—
1990 S KA B 2 F Rl a9 £ B2 R # ). A [ Artouch J:
https://reurl.cc/yZraQE,

10 | 04/28 15mins #4122 (1) B i



https://blow.streetvoice.com/76847/
https://youtu.be/Agm4Y6YUeZ4
https://youtu.be/zUx4leAhuXU
https://reurl.cc/yZraQE

8 AL IR AL

ﬁ?&

11 05/05 e R& T

*George, N. ([2000]2002). (A E3RLIFNK ). (2BRLFTEL), (KisH
Ry, 7 (ESER), THEFE, A 18-44;185-204;,275-282, &
: HA.

AL (2018), <Faﬁk%%¢&éﬁiﬁ;ﬂ%4&> (chl), 7 (E%H: 688EK
), B 17-77. &4 #REBLI,

NPT, k?ﬁvlﬂ4&2ﬁ FEFE (2020). (HEhagaet) (chl), #
(A BRI BRAER G SRR FLREK), B 348, Lik: £
A AR 2 A

Wb (2005). CHRATH. TR EE: &8 TAT R ), (A%
ALY, 37:7-28.

12 05/12 TFFL&EY

mmmnAqmmwwn<*R#@ﬁ%ﬁi%>®mLJM@ﬁ%<ﬁ
T, B 169-191, &db: Fik,
*%b%(mm#ﬁ&ﬂ%ﬂ)(ﬁﬁ TRAT bG8 E M ARPT RS il
o [ b B4t | £4iE (B, F)). A [BHATE]
https://opinion.udn.com/opinion/story/8490/6589218 .
W (R 2) (2022 4 08 A 22 B),. (A Kiss FFRIHE # 80 FKid
TR ABRE R ), A [ ELEARE |:
(https://unknownhasayyonew.wordpress.com/2022/03/04/langleeinterview/)
HAEE (2012). (AHHEEF), 4 (BAFFEN: AT LR, FFHE.
JERARMD, B 138-147. &b 4R,
Byrne:Davuiqzolz]zols) (iF @ A4E) (chl). (A BEFL) (ch2),
AR EE, (RiEF%) (How Music Works), A 11-30,8 111-
129, & :ll:: T A
%% % A : [24 Hour Party People]

. F£%5TRDIY &

13 Mww\ ‘kﬂﬁﬁwkﬁﬁk?* | Guest Speaker

HE: RRE (ARBFHFRILA, BE %%&ﬁ%k)
HAL. ”é;‘ %GB B A K Al AL S (2

*RIEF A

LIAEATRENTLIRSET? FRIFEZESTH? | R PHI
MR E] (2024/12/18)
2. [#1F 5 — M 464, KageBow—Pioneer] (2025/12/28)




14 | 0526 N EEG T DIY L EEN # Bf i B B e

KR EZEF: Dr. Benjamin Duester (XL S1F L, BAHAR

https://www.benjaminduester.com/)

* &4 Live House

*Byrne, David ([2012]2015). (3589364 ) (ch8), AMR4FEZE, (fxF
4% (How Music Works), B 237-251., &4bt: iTA.

Mde (2017). (HHFRAIEZT ZM: 64, AT E1%4F Live House),

(5. ALEBUE), 6:225-235,

st (2015), (B FLHRRBRAEH: [RTAE | 942 HET),
ABRA, REE, MRtk (E58L: RASHET UK
%), B 138-145. &db: 55 LA,

2FH A [FLA & LM] (2017)

*DIY F#4£EX

*Bennett, A. ([2001]2004), { FFE-F4LA11E) (ch9), HiE@%, (RITH
a9y, B 193212, &db: Tk,

*MAde (2013). (EH M FLOAEBS), (BHE), $ 248, A 101-
121,

Jian, Miao-ju (2018). The survival struggle and resistant politics of a DIY music
career in East Asia: Case studies of China and Taiwan. Cultural
Sociology, 12(2):224-240.

FEw= ([2006]2014). (FH#K), FEEF, Gb: K&, [HHE]

&y A LERee! 48] (2019, = HFR-E)

15 | 06/02 g (2)
ZRAF AT

16 | 06/09 15mins FARE & BAH ARk
or £ I L

17 | 06/16 P K2

18 | 06/23 B K2



https://www.benjaminduester.com/

ERARER: 50-60 A

REHRE: FAQTEBEALREEE FE—T),
1. ABANE: ROOFLIGEERTAT

Bok: B4R /3,4,5,8,9; Bk /11,12, 16; fEik: HETAER2-3
Ao BAMMBEREE, HFREALI-12 e A, (F 168 AHTAHEA, A
RAABE KHN. )

NE: HBAEIFor gB IR (RIR), NEBEFL LW, FLEHF
MIRTAZ® 6 48, FIAFAT4 048, 2 0EM%E. 2BEREFL.

2. AL RRE: FRAOTAIA I, FEHARGEFE
Bk: 10 (4A288). 156 A2H8), #BLEMR44,
teik: B4 3-5 AAR, EFEH 1 AU 2 BRIV TG, REREX
B, BITERERE I, AaEBEEMN 2025 04, ANREABALE LS

#HE .

FA (1): F i

Bl: ZHRFL? 8B FL. REFLN4E (K-pop, J-Pop, K-indie, J-
indie-+); Vtuber &4 ; HREAFBMHHF A CHEGFTLLL, ie: PRESL
B, RA? FRABIHER? FLEAINFOBLEH, B ghITeNe.

4
o

FA8 (Q): HH, AHEAE: AL, kF4E dig FE. RS-
fl: RBAL: LD, WERHOH A EHE. FRER: RHIHR
Foo [HEARHT L R, 23, Lg%,

EDE S EEET
AR FREPK GRS MRS 7 )
2. Fll: REMIALRNE, MREFAAYH. Kb, RERS.

AR
RESHR 20
REMRE 20
B F 20
HRF 40
a 100
REEK:

1. bE3REM, AEAH (BE4) BER3C AR, €& PRERITH,



HENY A
. ABEBERE, —SHFAB BRI, R M AR AZ A 20mins LR %
3. é‘i&/%*‘/}x#‘?é@@ﬁkéﬁ 34, B ZRVAL, SRR B AR R AEET .

2EEH:

*Bennett, A.%, FAIE#HFE ([2001]12004) . {FRiT-FL ). &b Tk,

*Frith, S. Straw, W. & Street, J.5 4 ([2001]2005). %4 K% ¥ R iT 4%
Y, BRRE, REFE, ¢4: AA.

*Tsai, E. Ho T. & Jian M. (eds.)(2020). Made in Taiwan: Studies in Popular Music.
NY & London: Routledge.

*O’Hara, C.3%, 7R414:3F ([1995]2005). {2ty % . mARA%RE). &4:

Blrh. IEE MRES (2015), (BFHL: BRASHEZGIRE),
B 138-145, Mt- b &1e

George, N.%&, 1731463 ([2000]2002). (EA£B), &4b:

Regev, Motti (2013). Pop-Rock Music: Aesthetic Cosmopolitanism in Late
Modernity, Cambridge, Polity Press.

Hesmondhalgh, D. (2013). Why Music Matters. MA: Wiley Blackwell.

Byme, D.3, MR48EF ([2012]2015). {$EF4) (How Music Works), B
11-30, &4b: T A

¥z (2019), (FAHZIr: BLASTHA SRR THGE), 6 &
#o

fe—38 (2020). (AMIGIHERLE), o x@c

Eﬁﬁ (2018), (E"H: é‘«%“éﬁ%éﬁ%ﬁ SEIoP x;EL:)éi%

HA B (2012). (ABARBE 47 ATHT &, &H—#%é B IR
MR

R EE (2009). (& FALE). G kEHEIAL,

Bits (2000) G i S8 5E). 4. A,

B (%) (2015), (BHREOF—RIEFHE B RITTL), LBEAR—GH
/;;L”IT:Liééé/J'i_'f@%aé}ia%ﬂE» 54k k%i{&o

44 (2002): GRATML, £, BAM: A, fLOﬁFKé‘«%“/ f 444
JEE FAE AP, B 124-132;182-200, BUs KL ML 24

e (2013), (B F8 4 EHE), (BR), %242, & 101-121,

B4rdm (2021), (BEEEE! &R F R DFEEE ), AR EHALZR),
42 B, B 154-196,
B 4o (2022), (ABMAIIB S ER-A B4 29 (Lang Lee) #3AT At
FIFER), (GFAT4EAR), 117:70-81,



