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Course Objectives

The main content of this course will be focused on the stylistic appreciation of both

Hollywood and Taiwanese film scoring industry. The discussions will not only include the

historical background of each period but also illustrate the composing styles toward
various composers. Moreover, during the lectures, the musical analysis and composing

theories for each film will be mentioned as well. Therefore, through the diversified topics,

students’ musical appreciation will be built up to a higher level.
Chapters - 1. Introduction to the Film Scoring Industry
2. Cinema of the United States (Hollywood)
(1) The golden age
(2) 1960s
(3) 1970-1980
(4) 1990-2000
(5) Modern era
3. Cinema of Taiwan
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Schedule

# R Week * 78 Topics
1 Introduction to the Film Scoring Industry
2 Main components for film scoring soundtrack
1. Dialogue
2. Music
3. Sound effects
3 Cinema of the United States (Hollywood)
1. Golden Age
2. 1960s
3. 1970-1980
4 1990-2000
4 Historical introduction to the Golden Age
5 Main composers of Golden Age period: Max Steiner, Herbert
Stothart, George Gershiwin
6 Musical and composing styles of the Golden Age
7 Historical introduction to the 1960s
8 Main composers of 1960s : Bernard Herrmann, John Williams,
Ennio Morricone
9 Midterm exam
10 The influence of Jazz, Modern and Rock music to the 1960s
11 Historical introduction to the 1970-1980
12 Main composers of 1970-1980 : Hans Zimmer, Danny Elfman,
Vangelis
13 Historical introduction to the 1990-2000
14 Main films of 1990-2000 : Troy, Harry Potter, Titanic,
Gladiator
15 Modern era :
analytic discussions of Thomas Newman: James Bond 007
16 Class discussions : Cinema of Taiwan---background history
and composing styles
17 Class discussions : the comparison between Cinema of The
United States and Cinema of Taiwan
18 Final Group Presentation

FH A RAZ T 4a N 5P EA Detailed lesson plan :

£ — 38 Week 1 : Introduction to the Film Scoring Industry

1. Content - (1) rules for class participation
(2) rules for midterm exam and final paper
(3) introduction to the film scoring industry
2. Teaching goal : realizing the main content and learning achievement for this course

3. Assigned readings - lecture notes and ppt

% —3i8 Week 2 : Components of Film Scoring Soundtrack

1. Content - (1) realizing the main component of film scoring soundtrack : dialogue,

music, sound effects




(2) discussing the importance between dialogue, music and sound
effects
2. Teaching goal : exploring the knowledge of image and sound for film scoring industry

3. Assigned readings - lecture notes and ppt

% =i Week 3 : Cinema of the United States

1. Content : (1) introduction to the Cinema of the United States
(2) discussing the main historical background and musical styles
between each period
2. Teaching goal : detailed realizing the historical development and main composers as
well as their projects during each period

3. Assigned readings - lecture notes and ppt

¥ v9 38 Week 4 : Golden Age

1. Content : Historical introduction to the Golden Age
2. Teaching goal : realizing the main composing styles of Golden Age

3. Assigned readings - lecture notes and ppt

F B2 Week 5 : Golden Age

1. Content : discussing Max Steiner, Herbert Stothart, George Gershiwin
2. Teaching goal : realizing various composing styles between different film scoring

CoOmMpoSscers

3. Assigned readings - lecture notes and ppt

& 73 Week 6 : Golden Age

1. Content : discussing post-romantic style and the orchestration
2. Teaching goal : realizing the orchestration and the recording skills for filming scoring
industry

3. Assigned readings - lecture notes and ppt

% 38 Week 7 : 1960s

1. Content : Historical introduction to the 1960s




2. Teaching goal : realizing the main composing styles of 1960s

3. Assigned readings : lecture notes and ppt

% N\ Week 8 : 1960s

1. Content : discussing -Bernard Herrmann, John Williams, Ennio Morricone

2. Teaching goal : discussing the main composers’ styles of 1960s

3. Assigned readings : lecture notes and ppt

% /L3 Week 9 : Midterm exam

¥ 38 Week 10 : 1960s

1. Content :

(1) the influence of Jazz, Modern music and Rock music to the 1960s

(2) stylistic discussions of Jazz, Modern and Rock music

2. Teaching goal : broaden the horizons of knowing different musical genre and

instrumentations

3. Assigned readings  lecture notes and ppt

¥+ — 318 Week 11 : 1970-1980

1. Content : Historical introduction to 1970-1980

2. Teaching goal : realizing the historical background of 1970-1980

3. Assigned readings : lecture notes and ppt

¥+ =318 Week 12 : 1970-1980

1. Content : Main composers--Hans Zimmer, Danny Elfman, Vangelis

2. Teaching goal : realizing the composing styles of 1970-1980

3. Assigned readings - lecture notes and ppt

¥+ =318 Week 13 : 1990-2000

1. Content : Historical introductions of 1990-2000

2. Teaching goal : realizing the composing styles of 1990-2000

3. Assigned readings  lecture notes and ppt

% + w8 Week 14 : 1990-2000




1. Content : (1) the musical element of world music
(2) Main films—Troy, Harry Potter, Titanic, Gladiator
2. Teaching goal : realizing the different musical elements and cultural influences
toward film scoring composing

3. Assigned readings - lecture notes and ppt

¥+ £ 38 Week 15 : Modern Era

1. Content : analytic discussions of Thomas Newman: James Bond 007
2. Teaching goal : realizing the composing style of modern era

3. Assigned readings - lecture notes and ppt

% + 738 Week 16 : Class discussions

1. Content : Taiwanese film composers-—-#k7& ~ E A 3L ~ FRE
2. Teaching goal : realizing the historical background and composing styles of Cinema
in Taiwan

3. Discussions : discussing main examples of #7& ~ TH X ~ TR E

4. Assigned readings - lecture notes and ppt

£+ 8 Week 17 : Class discussions

1. Content : the comparison between Cinema of The United States and Cinema of Taiwan

2. Teaching goal : realizing the different composing styles between Hollywood and
Taiwan

3. Discussions : discussing the various composing styles toward different countries

4. Assigned readings - lecture notes and ppt

% +\3 Week 18 : Final Group Presentation

HFE R
AP B3R
Course Materials
and Additional
Resources

A. References

1. Pejrolo, Andrea, and Richard Derosa. Acoustic and MIDI Orchestration for the
Contemporary Composer. Boston: Focal, 2007.

2. Buhler, James. Hearing the Movies: Music and Sound in Film History. New York:
Oxford University Press, 2016.

B. Lecture notes and powerpoint
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A Mk 30 % B#4E__30 % C#fk__40 % ; D $a4b % (B85 7T B 4738 /m)
Type A 30 % ; TypeB__30 % ; TypeC_40 % ; Type D % (Add if needed)
LA Detail :
A. Participation and class discussions
B. Midterm exam
C. Final Group Presentation (Oral presentation+ final paper)
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(3 Goals at most, 3 Targets at most for each Goal)
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