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Image: Edouard Manet, Olympia, 1865
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This course explores Western art history from artistic, cultural, and social perspectives,
focusing on early modernism, modernism, postmodernism, and contemporary
developments. Against the backdrop of global social transformations following the
Second Industrial Revolution—such as ideological shifts, artistic and cultural
diversification, and regional development under globalization—it examines the
evolution of Western art from the late 19th century through the early 20th century and
beyond. Key topics include early modernist culture, modernist movements, societal
changes during the two World Wars, global power redistribution during the Cold War,
the decolonization period, and the rise of new regional influences in a globalized world.
The course covers the artistic development of Europe, the Americas, and even
contemporary Asia.

The first half of the course emphasizes familiarizing students with artistic works, while
the second half—alongside lectures on modern art history—incorporates (where
funding permits) off-campus visits to art exhibitions. These experiences guide students
in cultivating their ability to appreciate, analyze, and critically engage with
contemporary artworks and related issues. Through the final project, “Specialized
Creative Work,” students apply their knowledge of art history and appreciation skills
to contemporary issues and everyday observations. This project can take various forms,
including contemporary commentary articles, thematic exhibition proposals, cultural
event plans, art criticism, or artistic creations.

This course aims to enhance students’ aesthetic awareness and artistic sensitivity
through accessible explanations and guided appreciation of artworks. It seeks to enrich
their understanding of Western modern art history while fostering a comprehensive
global perspective.
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3. ZEZ =, (Teaching Method)
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4. ZHEEE (Syllabus)
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Week 1 | 9/9 SRAERE /) Introduction

A F K The Making of the Modern World

Week 2 | 9/16 &K} © Honour, Hugh and John Fleming. A World
History of Art (London: Lawrence King Publishing, 1982,
1st edition; 1995), 596-642.
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The Birth of the Middle Class and its art: Impressionism

9/23 a ) ) .. ..
Week 3 ZZE5F) © Nochlin, Linda. The Politics of Vision: Essays

on Nineteenth-Century Art and Society (London: Harper
and Row, 1989 (1st ed.); 1994).
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The Birth of the Middle Class and its art: Expressionism

9/30 e ) . .
Week 4 G © Pollock, Griselda. Vision & Difference:

Femininity, Feminism and the Histories of Art (London:
Routledge, 1988).
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Early Modernist Art, Culture, and Science
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S2ZER © Wilk (ed.), Christopher. Modernism: designing
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a new world (London: V & A publishing, 2006).
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B CEAER T Art in the Age of Masses
Week 6 | 10/14
o BB (MU Klimt) > 2006 o

A FUREC N A+ & B & i Art and Society under
the World War |

Week 7 | 10/21 | £2&56] © Harrison, Charles. English Art and Modernism:
1900-1939 (New Haven: Yale University Press, 1981, 1st
edition; 1994).
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Art and Society under the Two World Wars
Week 8 | 10/28
¥R ¢ (FEEZUE Frida Kahlo) - 2002, directed by Julie
Taymor, Miramax Films
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Week 9 Course Assignment discussions
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Modernism: literature, art and architecture

11/11 e . .
Week 10 S2ZE R} © Hemingway, Andrew. Artists on the Left:

American Artists and the Communist Movement, 1926-
1956 (New Haven & London: Yale University Press, 2002).
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Racial Hygiene-The Portrait of the Commoners ; (June
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Week 12| 11725 | £ odernism to Postmodernism

2% 2 B B Ay

The Cold War and Art
Week 13 | 12/2
S2EZER © Greenberg, Clement. Art and Culture: critical
essays (London: Beacon, 1961, first ed.; 1989)
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Women’s Movement and Gender Equality

Week 14 | 12/9 27258 ¢ Pollock, Griselda. Vision & Difference:
Femininity, Feminism and the Histories of Art (London:
Routledge, 1988). ®2h « [ ZufE 2 i — ST )
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The Crisis and the Niche of Contemporary Art
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Router: A Journal of Cultural Studies, No. 9 (2009, Autumn):
220-227 -
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Presentation of Course Assignments
Week 17 | 12/30 | H FEE Self-directed Learning

Week 16 | 12/23

Week 18 1/6 | HEEE Self-directed Learning

5. Fi4EsF= = (Evaluation)
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6. IHEFE (Text Books)
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Ideology of the Nazi Racial Hygiene-The Portrait of the Commoners ;| (June 2016)»
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Ades, Dawn, et al. Arts and Power (London: Thames & Hudson, 1996).

Benjamin, Walter. The Arcades Project (Passagen Werk), translated by Howard
Eiland & Kevin McLaughlin (Cambridge: Belknap Press, 1999).

Eagleton, Terry. The Ideology of the Aesthetic (Oxford: Blackwell, 1990).
Eisenman, Stephen F. et al. Nineteenth Century Art: A critical History (London:
Thames and Hudson, 1994).

Gage, John. Colour and Culture: Practice and Meaning from Antiquity to
Abstraction (London: Thames and Hudson, 1993).

Girouard, Mark. Cities and People, a social and architectural history (New Haven:
Yale University Press, 1985).

Greenberg, Clement. Art and Culture: critical essays (London: Beacon, 1961, first
ed.; 1989).

Harrison, Charles. English Art and Modernism: 1900-1939 (New Haven: Yale
University Press, 1981, 1st edition; 1994).

Hemingway, Andrew. Artists on the Left: American Artists and the Communist
Movement, 1926-1956 (New Haven & London: Yale University Press, 2002).
Hobsbawm, Eric. Age of Extremes: The Short Twentieth Century 1914-1991
(London: Abacus, 1994).

Honour, Hugh and John Fleming. 4 World History of Art (London: Lawrence King
Publishing, 1982, 1st edition; 1995).

Howard, Michael, and Wm. Roger Louis eds., The Oxford History of the Twentieth
Century (Oxford: Oxford University Press, 1998).

Lang, Fritz. The Metropolis, film. UFA production, 1927, German, English subtitles,
153 min..

Nobert, Lynton. The Story of Modern Art (London: Phaidon, 1994).

Mundy, Jennifer (ed.). Surrealism: desire unbound (London: Tate Publishing,
2002).

Nochlin, Linda. The Politics of Vision: Essays on Nineteenth-Century Art and
Society (London: Harper and Row, 1989 (1st ed.); 1994).


mailto:hsiulingkuo@gmail.com

PERFNET 58

Office: YEE[7 363 =

Office Hour: Thur. 9:00-12:00
Email: hsiulingkuo@gmail.com

Osborne, Harold. The Oxford Companion to Art (Oxford: Oxford University Press,
1997)

Pollock, Griselda. Vision & Difference: Femininity, Feminism and the Histories of
Art (London: Routledge, 1988).

Rozsika, Parker, & Griselda Pollock. Old Mistresses: Women, Art and Ideology
(London: Harper Collins, 1981).

Wilk (ed.), Christopher. Modernism: designing a new world (London: V & A
publishing, 2006).
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